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A Thousand of Him, Scattered: Relative Newcomers in Diaspora
journeys through themes of storytelling and biography to examine how
individuals relate to their diasporic status and its daily realities. Through the
work of seven international artists - four showing in Scotland for the first time
– stories and links are told and travelled from China to Tel Aviv, Togo to
Helsinki. Each work individually deflects and mirrors the meanings of
diaspora, its evolution as a concept over time, and the simultaneous utility
and redundancy of it as a term describing a shared experience away from
the homeland.

List of works:

Diaspora is generally defined as the dispersal of a community from their
original homeland. However, diaspora is much more complex than this:
necessitating in order to be truly diasporic, additional attributes including the
longing to return to the homeland and a desire for the home culture to
survive and be maintained in the new habitat. The term originates in a
translation into Greek of the Bible from 607BCE, when it was used to
describe the dispersion of Jewish, Greek and Armenian peoples. Its use to
describe forced and voluntary movements of other groups, such as the
African diaspora, is a much newer development, beginning in the 1950s.The
proliferating use of the term since then – as an exemplary community of the
transnational movement - is in direct correlation with the increasingly
prominent experiences of transnationalism and de-territorialisation; not just
of people, but also global capital, technology and media. Yet the endless
application of the term onto new groups of displaced peoples also points to
its downfall: over-stretched to the point of redundancy, the transferral of
diaspora and its baggage onto other communities always hindered by its
origins in the Jewish scenario. Furthermore, whilst grouped with other
migrant experiences as representative of our supposedly hyper-mobile age,
running through diaspora is a conservative streak: its demands for being
diasporic as exclusionary as nationalism.

3. Significant Others (1993) Maud Sulter

It is with this struggle between diaspora and the nation-state that we begin in
A Declaration. As the male figure rows out to Andromeda
Rock off the coast of Tel Aviv and Jaffa, he replaces the Israeli flag rooted
there with an olive tree; planting a symbolic act in Zionist ideology, but the
olive tree also a central icon of Palestinian agriculture and sustenance.
Ambiguously layered, the work confronts the possibility of foregoing
nationalism for peaceful co-existence.

1. The Merchant of Venice (2010) Kiluanji Kia Henda
Digital C-print on Kodak Endura Archive Paper
2. A Declaration (2006) Yael Bartana
One channel video and sound installation. 7.30 mins

Silver Gelatin print and hand written text in white chalk
4. Calliope (1989) Maud Sulter
Cibachrome print
Loan from The City of Edinburgh Council Museums and
Galleries.
5. Speeches (2012) Bouchra Khalili
Video installation. 19.55 mins
6. Failed Attempt at Crystallization IIII (2003) Edgar Arceneaux

7. Coriolis - On the Planetary Wind Which United Twins (2012)
Milja Viita. Three channel video installation. 18 mins
8.

(1988) Richard Fung

Single channel video. 38 mins

All works courtesy the artist, unless otherwise stated.

Speeches.
Seynabou, a young Senegalese woman faces the camera from her home in
a Paris suburb, both calmly stating and challenging us with her recited
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of exiled Palestinian poet Mahmoud Darwhish, and in the sense that it is our
language which groups us, her mother tongue transplants her from this
suburb back to her home territory of Senegal. The works five chapters make
visible and amplify a presence and voice not normally given a public
The Merchant of
Venice
the precarious employment immigrant workers are forced to accept in
Europe as a stand-in for the infamous pound of flesh. The juxtaposition of
the male figure against the decadent Venetian architecture heightens our
awareness that his diasporic status is one borne of economic necessity; the
choice to leave akin to exile, and links with the homeland maintained through
money transfers and technology.
Economics again lies at the heart of the vast distance between twins Martine
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Coriolis - On the Planetary Wind Which
United Twins shows their sisterly ties beyond money through the Coriolis
effect. Originating along the Equator, planetary winds are deflected either

and carrying Martine with them, a visible manifestation of the forces causing
7

.... exhibition continues
downstairs.
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The Way To My
from 1988 is an attempt to piece together the broken links of
children born into the first, second, third generations of diaspora and the
enduring search for their roots. Born in Trinidad, Fung travelled to his then
autumn of 1986. The artist, through his voiceover, simultaneously examines
the ways in which China has been represented by European missionaries,
explorers and thinkers, and the obstacles standing in the way of his search:
homeland.
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recent work the artist stages situations and introduces fictive moments into
real existing narratives. Her solo exhibitions include the Museum of Modern
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